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New York Openings This Week 


A Sleep of Prisoners-St.James Church, 10/16/51. Luther Greene presents Christo- 
pher Fry's newest play with the original London company. Michael MacOwan directed 
production staged in church at 7lst Street and Madison Avenue. Stanley Baker, Hugh 
Pryse, Leonard White are featured...Buy Me Blue Ribbons-Empire, 10/17/51. Jay Robin- 
son presents a new comedy by Summer Locke Elliott. Directed by Cyril Ritchard and 
featuring Audrey Christie, Vickie Cummings, Enid Markey and the producer...Faithfully 
Yours-Coronet, 10/18/51. Richard We Krakeur presents a new comedy by L.Bush Fekete 
and Mary Helen Fay. Staged by Richard Whorf. Starring Ann Sothern and Robert Cum- 
mings...Love and Let Love-Plymouth, 10/18/51. Anthony Be Farrell's production of 
Louis Verneull's play starring Ginger Rogers. Sally Benson has loaned an assist with 
the script, Paul McGrath and Tom Helmore are featured. 


Digests of Current Reviews - more on Page 3 


Music in the Air-Ziegfeld, 10/8/51. Slight majority of daily reviewers recom- 
mended Reginald Hammerstein's revival of the popular 1932 Kern-Hammerstein musical. 
Most felt that book was a bit dated, but that Kern's lovely score was by far his best. 
Cast, headed by Jane Pickens, Dennis King, Conrad Nagel, Charles Winninger were gene- 
rally praised, while direction by Oscar Hammerstein II received split notices. Sole 
"rave" notice filed by Chapman, News, who found present version better than original. 
Atkinson, Times, rated it as pleasing but not imaginative, while McCord, Herald 
Tribune, termed it merely agreeable. Coleman, Mirror, admitted he had been promoting 
the show's revival for yearse Dissenters included critics of Compass, Post, Journal 
American and World Telegram & Sune They didn't think dated book could stand up todays 
Several noted that book is perfect example of how far musicals have advanced in 20 
yearse Garland, Journal American, thought that Hammerstein failed to fix the book, 
while Watts, Post, feared present show seemed wan and pallid next to the original. 
Sheaffer, Eagle, and Dash, Women's Wear, taking show on own terms, recommended it for 
a pleasant evening. 


Saint Joan-Cort, 10/4/51. Theatre Guild's production, staged by Margaret Web- 
ster, of the Shaw classic drew split notices from daily reviewers. All conceded that 
Shaw's script was one of his best, but they differed widely on the performance and 
direction. Atkinson, Times, and Chapman, News, rated revival as first top flight 
work of the seasone Uta Hagen's portrayal in the title role pleased them. But 
McCord, Herald Tribune, Coleman, Mirror and WCBS This Is New York found her lacking 
in brilliancee Coleman explained that perhaps due to a hot theatre she was off. 
Mirror critic also condemned incidental music of Lehman Engel as a boree Rest of 
reviewers thought Shaw was star of evening. Fine performances were credited John 
Buckmaster, Andrew Cruickshank and others in large caste Garland, Jourmal American, 
guessed he liked it, but found Hagen's Joan neither earthy nor saintly. Variety ac- 
cused daily critics of erupting into "double talk" placing four of the top eight re- 
viewers in the "two opinion" class. : 


Out of Town Reviews 


The Number is an interesting melodrama that may be a solid hit after the neces- 
sary rewriting is accomplished, comments Bone, Variety, on the Arthur Carter play 
produced by Paul Vroom and Irving Coopere Play which debuted in New Haven is sche- 
duled to open October 25th at the Biltmore. 
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AFFAIRS OF STATE-9/25/50 


BAGELS AND YOX-9/12/51 


BORSCHT CAPADES-9/17/51 


CALL ME MADAM-10/12/50 


DIAMOND LIL'-9/14/51 


GUYS AND DOLLS-11/24/50 
LACE ON HER PETTICOAT-9/4/51 


THE KING AND I-3/29/51 
THE MOON IS BIJE-3/8/51 
REMAINS TO BE SEEN-10/3/51 


THE ROSE TATTOO-2/3/51 


SEVENTEEN-6/22/51 

SOUTH PACIFIC-4/7/49 

STALAG 17-5/8/51 

A TREE GROWS IN BROOKLYN=4/19/51 


TWO ON THE AISLE-7/19/51 


Shows are rated as to how the 
hits. "So-So" means the critic did not state directly if he recommends the show for 
an entertaining or stimulating evening. Unless otherwise noted critics voted "pro." 


' Key to NYC Criticism At A Glance ' 


le NY Times 12. Chre Science Monitor 23. This Is New York 


2e NY Herald Tribune 13. Journal of Commerce 24e Commonweal 
3e NY News 14. Morning Telegraph 25- Cue 

4. NY Mirror 15. Ward Morehouse | 26¢ Nation 

Se NY Compass 16. George Jean Nathan 27. New Leader — 
6e NY Post 17. Wall Street Journal 28. New Republic 
7e WY Journal American 18. Women's Wear 29. Newsweek 

8. NY World Tele-Sun 19. Billboard 30. New Yorker 
9- Brooklyn Eagle 20. Variety Sl. Park East — 
10. LI Press 21. 


Critical Digest 32- Saturday Review 
Theatre Arts : 33- Time 


critics liked them, not if they think they will be 


Con: 

None: 10-14-21-25-26-27.. So-So: 31. 

Con: 

None: 

Con: 

None: ; 

Con: -So-So: 3. 

None: 10-14-2123. 

"All the critics for Mae, as per usual, but 

_against her playe" 

Con: 26. None: 10-21. 

6-17-18 -30-33. 

None; 12-14=22-29=32. 

Cou: None: 10-21-22-24. 

Con: 16-22. None: 10-21-26. 

Con: 1-7-18. Wone: 
26-2 

Con: 

None: 10-17-21-24-27. 

None: 10-21-22-27-28-32. 

Con: 33-6 So-So: 25. None: 5-9-10-11-21-26-27-28. 

Con: 4-25-26=27=30. None: 10-21-22. So-So: 3. 

Con: So-So: 31. 

None; 10-15-2122. 

Con: 2=3-26. None: 


Macbeth will be presented by Studio One on October 22...Lace on Her Petticoat 
buying spot announcements on WNBT...Playwrights will receive F2000 per script from 
Celenese TV theatre...Spot ads of Remains to be Seen drew I2Z00 inquiries and $3500 
in ‘ticket sales from WNCA Barry Gray broadcasts...mthel Colby, Journal of Commerce, 
announcer on WABD ‘Man About Music'...Ed Sullivan plans more stories of theatre per- 
sonealities on his CBS TV "Toast of the Town'...*Irving Berlin Story” may be expanded 
into a series, predicts Variety...Billboard okayed Bill Gaxton's interviewing on 
WABD "Stage Entrance' when the actor subbed for Wilson, Post. Program heard Mondays 
at 8:00 became a 30 minute show October.1...Variety suggested Wilson should use his 
around the world material for future shows..."Oscar Hammerstein II" story presented 
by 'Toast of the Town' received top praise of trade paper critics who spotted it 

as start of a new trend in variety show programming. 


*' TV & Radio Notes 
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AWAKE & SOBER...Every newspaper critic should be awake and sober when he attends the j 
theatre, states Maxine Keith in her first "Thoughts on the Theatrical Season" 
column in New York Reviewe She would also like to see the critic attend to the 
theatre, not to the dame dripping in slinky mink. 


COLIMN TIPS...J.J.Shubert feuding with Boston papers, informs Winchell...Fellow cri- 
tics astonished over panning Janis Paige received from Atkinson, claims Wilson... 
Billy Van fired from Diamond Lil' for kicking star, whispers Winchell. 


LATE COMERS...Unpunctuality in the theatre has been tolerated long enough, insists 
"Stage" editorial. British trade paper suggests that managers forbid late comers 
to be seated until the end of the first act. Unless this is done, they will 

never mend their wayse 


ADD 7:00 P.M.IDEA...Pointing out that the 8:30 P.M.curtain time was set when most 
people lived 15 minutes from their office, a reader of Morehouse, WT&S, urges 
theatre managers to give the 7:00 P.M. curtain a try. This would enable the 
theatregoer to be home by 11:30 P.M. 


QUALIFICATIONS...Appreciation, knowledge and respect for the theatre are the prime 
qualifications of a good critic, Howard Lindsay told WMCA Barry Gray. Remains 
To Be Seen co-author, and actor, admitted that N.Y. is well served at this time 
by good reviewers. Even though he panned his show he still rates Atkinson as 
topse The playwrights had planned to reprint Variety's out of town rave notice 

in the New York papers with a note to the critics "Please copy." 


CRITICAL THOUGHTS...Most certain way to get good notices from most of the reviewers 
is to show that you dislike them, Watts, Post, suggests to actors and play- 
wrightse. At once, he notes, they will set out to prove their critical impar- 
tiality by praising you...Post publisher Dorothy Schiff expressed surprise that 
the Post drama critic liked Remains To Be Seen so much. She rated it as a 

rather cheap burlesque made Up of stock characterse 


NORWAY DIM...People are not going to the theatre in Oslo for the same reason many 
don't go in New York, wires Rice, Post. The cost of living plus high taxes 
leaves no room for luxuriese ITU president, Otto Normann told Rice that the only 
answer lies in government subsidies. But the Post drama editor, after talking to 
a high official, doubts if the government is interested. It feels it is helping 
the arts enough already. 


twilight Walk-Fulton, 9/24/51-9/29/51. Eight weekly reviewers pretty nearly 
agreed that main trouble with AsBeShiffrin's play, produced by Richard We. Krakeur, was 
that it tried to be a thriller, but wasn't. There was a wide difference of opinion on 
acting talents of star Nancy Kelly, but all agreed that remainder of cast was good. 
Sets by Paul Morrison drew salutes from all, while Paul Stewart's direction was rated 
at various levels. Francis, Billboard, thought it might have succeeded if it weren't 
so talkye Hobe, Variety, found it extra mild, but noted film and stock possibilities. 
Time critic feared it was mismating of tabloids and Freud, and Newsweek man found it 
duller as it went one Krutch, Nation, admitted he-didm't stay till end. Gibbs, New 
Yorker, thought Morrison's bridge set the most interesting set of the season. 


Bileen Tighe, Theatre has New Republic, has started re=- 
hearsing touring company of The Autumn Garden...Sylvester, News, rewriting last few 
chapters of his new novel...Chapman, News, bought a Jaguar. 


' Green Room Department ' 
' Digests of Current Reviews ' ' 
| ' Theatre News Round 


Poverty might, but horses couldn't, drag John Mason Brown back to the daily re- 
viewing chore, he told "Critical Digest" in an exclusive interview. The Saturday Re- 
view of Literature drama critic filed first night reviews for the N.Y.Post from 1929 
to 1941, and for the N.Y.World-Telegram in 1941-42. His three reasons for disliking 
daily reviewing are that he doesn’t like to put down his thoughts in such a hurry, 

he is now interested in a wider and different field, and he loathes the responsibili- 
ty of judgement. The “Seeing Things" essay reviews in SRL only cover plays that he 
likes to write about or plays from which a critical point of view can be taken. 
Furthermore he isn't limited to the theatre, he may write on music, books, ballet or 
personal thoughts. All he tries to do in these essay reviews is take a particular 
item, appraise it carefully, relating it to the outside world. 


Though he never faced any physical violence during his daily reviewing assign- 
ments, he thinks such violence would be entirely justifiable. After all, the re- 
viewer who pans a play takes away the livelihood of actors, producers and play- 
wrights. The present reviewing system in a hit or flop theatre makes the eight 
daily paper reviewers en esthetic jury. The final power of the critics depends upon 
the tightness of moneys Daily reviewers have frequently and in spite of what they 
were reviewing, become critics of the highest caliber, Brown commentede He especial=- 
ly enjoys the work of Atkinson and Watts, plus the recent daily review pieces by 
Kronenbergere Brown also thinks that Morehouse is doing a valuable job with his con- 
tagious love of the theatre. 


Producers underestimate the value of the weekly critics in building an audience, 
the Saturday Review critic explained. A survey recently pointed out that 60 percent 
of theatregoers are out of townerse On his nation-wide lecture tours, Brown dis=- 
covered that almost everyone in his audience keeps abreast of the Broadway scene by 


reading one of the following: Sunday Times, Sunday Herald Tribune, Time, New Yorker 
or SRL- 


The Saturday Review writer sticks to his first opinion on TV expressed in 1936 
after seeing an experimental broadcast of a scene from Susan and God telecast across 
towne He wrote then, and believes now, that audience reaction 18 a vital part of 

theatre. Without it something important to theatre is missing. TV, he concedes, is 
a threat to movies, but not to the theatre. 


Brown, who comes from a family of Yale graduates, attended Harvard because he 
wanted to study with Dro Baker. After an attempt at playwrighting, he decided he 
would do better writing about the theatre, than for ite But he wouldn't trade his 
experiences of playwrighting and acting because they gave him an insight into the 
problems’ on the other side of the footlights. After graduation he toured Europe 
writing on theatre subjects. His first job in the theatre field was as assistant « 


editor and critic of "Theatre Arts." He was president of the N.Y.Drama Critics’ 
Circle in 1941 and 1945. 


Association of Theatrical Press Agents and Managers have opened drive to or= 
ganize summer playhouses...Stock Managers Association holds three day meeting... 
Actors Equity has issued list of 648 non-discriminatory hotels, colleges and room- 
ing houses where Negro players may live while on tour.e..Chorus Equity voted to 
merge with Big Four actors union...-Clarence Derwent accepted post as artist-in- 
residence at Stemford University...Lace on Her Petticoat may serve tea during in-. 
termi ssions. ..New Haven Railroad running Show Train October 19th for Diamond Lil'. 


: * Meet the Critic - John Mason Brown ' ., 
Legit Stuff ' 


